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THE WORKS OF THE AMERICAN ETCHERS. 
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XVII. — CHARLES H. MILLER. 

HARLES H. MILLER was born in New York on March 20th, 1842, and 
began to exhibit at the National Academy of Design as early as i860. It 
was not, however, until some years later that he followed art as a profes- 
sion. Meanwhile, having taken the degree of Doctor of Medicine at the 
age of twenty-one, he made a trip to Europe as physician on board the 
Black Ball packet-ship " Harvest Queen," which enabled him to pay short 
visits to Paris, London, and Scotland. The impressions there received only 
strengthened his love of art, and on his return to New York he abandoned the medical career 
forever. He has since visited Europe twice, in 1867 and in 1879, and was elected a National 
Academician in 1875. He is also a member of the Etching Club and other art associations. 

Mr. Miller's first attempt at etching was made in 1866, under the auspices of M. Cadart. 
After this unimportant and not very successful trial, he allowed the needle to rest until 1876, 
since which time he has etched twelve plates, as shown by the list here given. 

1. Craig Hall, Scotland. (1866.) Signed: Miller. — Size of plate: breadth, 4f"; height, 4 \". 

2. Old Water Mill. (1876.) — B. 5V h. 4 f". 

3. Long Island Landscape. (1876.) Signed: C. H. M. — B. 5 J'i-^Hr.- 3". 

4. Landscape with Cattle. A Gray Day. Signed: C H. M. 1878. — Etched surface : B. 10J"; h. 6". 

5. A Shower. Marked with title and signed : C. H. M. 78. — Size of plate : B. 7J"; h. 5". 

6. Summer Home of William Cullen Bryant. (1878.) Signed: Roslyn. C. H. M. — B. 7^" ; h. 5". 

7. Old Mill at Valley Stream. Signed : C. H. Miller. 78. — Plate : 7£"; h. 5". — Published herewith. 

8. A Farm at Sunset. (1878.) Signed: C. ll. M.--B. 5$"; h. 3". 

9. Jamaica Pond, Long Island. (1879.) Signed: Chas. H. Miller. — B. g^ n ; h. 7". 

10. Fire Island at Sunset. Signed : Chas. H. Miller. 1880. Fire Island. N.Y. — Etched surf. : B. 13V; h. 8J". 

11. View near Queens, L. I. Signed: C. H. M. 1880. — B. 6%" ; h._5". 

12. Landscape with Windmill. Signed: C.H.Miller. South Hampton. L.I. N.Y. 1880. — B. 8"; h. 5". 

13. John Howard Payne's House. Fast Hampton. L. I. N. T. Author of Home, Sweet Home. 
Marked with title as given, and signed : Chas. H. Miller. 1880. — Etched surface : B. iof "; h. 8 J". 

But few of these etchings are likely to find popular appreciation, and they were not probably 
made with that end in view. Mr. Miller, whose effective and poetical landscapes have given 
him a high standing, is very versatile in the means he employs in delineating artistic ideas, 
using oil or water-color, sepia or India-ink, pencil, charcoal, or etching, as the spirit moves him 
or chance determines. Many of his plates, therefore, are mere hasty memoranda, jotted down 
rapidly and rudely, which remind one of Jongkind. If we add to this that the acid seems 
occasionally to have been rebellious under the hand of the artist, it is not to be wondered at 
that the result should not be what the public look for in a finished work of art. But as the 
direct expression of a painter of great power every one of these plates has some point of 
interest to the lover of art, and a number of them, as, for instance, Nos. 3, 4, 7, 8, 11, and 12, 
are very effective, and offer close analogies to Mr. Miller's style of painting. It must be said, 
however, that much of the effect is due to printing, as shown by the plate (No. 7) which accom- 
panies this notice, and which is one of the most elaborate of the whole set. But this use of 
printing is perfectly legitimate whenever, as in this case, it is executed according to the directions 

of the artist, and thus helps to realize the idea which he wished to express. 

S. R. KOEHLER. 



